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PERSONKALITY: KIAUS KAMMERICHS

A dragon from the Fast meets one from the West

Sculptor Klaus Kammerichs turns per-
ception around to create a double-drag-
on in Nanno-cho in Gifu Prefecture,

By LESLEY PARKINSON
Spacaal 10 Azl Evening Hess

i s been called a ma-
gictan and a cult figure
of modern art, but
tlnus Kammerichs pre-
lers o describe himsell
as someone who deals with
the phenomenon of peroep-
tion. His latest work, an ap-
proximately 4-meter high
concrete sculpture called
*The firsl East-West double
dragon™ has heen constme
e in Manno-cha, S0 kilome
ters souih of Ogaks City in
Gite Prefecture and will be
oificially epened for public
viewing from June 11,

Born in lserlohn, West-
phadia, Germany, in 19331,
Eammerichs became con-
coerned with three-dimen-
sionnal photography from a
very early age. “As a child [
looked through those glass-
es used for getting a 310 ef-
fect Irom photographs, amd 1

calways had a stroong feeling

that 500 was more han spe-
cipl.,.spirstual,” he savs,
Fammerichs studicd pain

fng, engravings, dillerent

types ol graphic arts and
photography and turned 1o
sculpture almost by accident.
during the student revalu-

hens in Ceermany of DOGE,

“It was o type of personal
revalulion for me,” explains
the artisl, who now works
mainly in Dusseldort and

cam® to Japan for the dragon
project in January. *l had
biren working with a friend
on some photographs, show-
ing hands holding out one,
twoa and threes fingers, 1 was
traveling om a tran and all of
g audden [ bad 1his wWlep=—
why not hring them to 5107
When [ gor horme 1 e g 3
I hand with plastic lavers
which became, from a cers
Litin view, a realistic hand
holding three
vl three Dngers for three-
dimensions.”

Ainge this initial discovery,
Eammerichs has worked
chiefly with sculpture, mosi-
lv in concrete but also in
plastics "and polyvsiyrene
foam. His work is extraord:-
nary i that it comes inio fo
cug, with three dirnensional
effect, from anly ane angle:
from every other angle the
seulptures look like abstract
models and could possibly
be appreciated just as ab-
stracts=, 1if the onlooker is un-
aware of Kammerichs' tech-
nigque and fails to stumble
upaon the precise viewpoint.

Bammoerichs” most famous
sculptures include Heetho-
wer, the Mona Lisa, an entirs
ice hockey team and a plece
that almost magically caich-
cs movement, Tour dde
Framce. One of his masl une
sual models is a bust of Frod-
crick the Great at Hre-
itscheid Place in Berlin, a

fingers -

Klaus Kammerichs climbs the dragon in Gifu Prefecture.

nupe climbing landscape
with a cafe in the cellar. 1
looks like an abstract play-
ground at ground level,
showing a realistic view of
the bust of Frederick from
an airplane at approximately
2000 meters,

Kammerichs” relationship
witly Japon began almost 20
vears ago, During his first
large art exhibition at the
Dusgeldor! Art Hall, a Japa-
nese visilor appreaciied him
arl said she had seen simi-
lar works of art in Japan,

“This t4 not such a pood
thing for an artist (o hear.”
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Kammerichs tmmedianely
wol o toach with 5 German
contact i Japan who pat him
in touch with Japanese artist
Shigeo Fukuda, “1 got kis
catalogue,” explains Kam-
merichs, “and liked it and
feld thal we were thinking in
Lhe same way but, thank
poodness, with different re-
sills.” The two artists have
wirrked closely ever since.
kammerichs has been
pligued throwghout his ¢a-
reer by some art oritics who
seemingly ignore the vari-
ciy of levels of understand-
ing that Kammerichs work

offers. “There is a penerasl
{feeling,”  insists Kam

merichs, “that i terms of
art jouwrnalism, of zpyhody is
able to understand what
someane 1% doing, 11 can't
be pond. S0 this is my life-
long problem. | am a littde
it angry that many of the
professionals working lor
art magazines and many of
the museum people are a lit-
tle arrogant.”

Becallimg an carly mecting
with the Gifu Prefectural
Crovermment, commissioners
of the model in Nanno-cho,
Kammerichs remembers his

inspiretion for the picce, “All
of a sudden 1 axid Jdragon,
but 1 didn®t know what 1
wiould do and g0 went away
and thoughi alaout 11,

The madel wself is actually
twa dragong, a2 meeting of
East and West =[ like simple,
clear things,” he conlinues,
“which gives me problems
withs the museam people, bt
my zoulpture is the impact of
the tradiional Eastern drag-
on and the Western fanta-
sy/soompulerized dragon,
and there is a special point
where they meet.”

mitualed at the confluence
of the [bi, Nagara and Kiso
rivers anid placed in the open
mountain air, Kammerichs
hopes his dragosn will atiract
a lol of attention. He also ¢n-
courages a hands-on experi-
cnce: I elimbed todday to the
absolute tap,”™ he laughs,
"And T think il [ can climb on
the head then children can
toa. . if they have the en-
durance,”

Fammerichs” sculptures
wre exlremely difficult to ex-
plain in words, and a visitc to
onge of them can aceupy the
viewer [or hours. The sim-
plicity referred o by some of
Kammerichs' critics is not
the whole atory, and listen-
ing o the person who deals
with the phenomenon of per-
ception imself, creating
each new model is no casy
aption. 1 like this spiritual
idea that vou are working on
something which i= a step
mare abstract,” enthuses
Kammerichs, "that you have
an idea amd the rest is just a
block of complications.”



